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** The Play’s the thing !’’—Ask for Thomas’s Observer. 


DRURY LANE THEATRE. | 

YESTERDAY evening, the new Tragedy of The Provost of 
Bruges was performed at this Theatre, with the Spectacle of 
The Jewess. The new grand Chivalric Entertainment, to be 
called Chevy Chase, which is to be produced on Monday next, 
is expected to outrival all the gorgeous pageants which have been 
got up under the present liberal management. 

COVENT GARDEN ‘THEATRE. 

THE production of the new Comedietta, called Marie ; a Tale 
of the Pont Neuf,which was announced for last night, is deferred 
till Saturday next ; the entertainments yesterday evening were 
Paul : Inirtgue, and Quasimodo; or, the Gypsey 














Girl of Notre Dame. It is reported that Mr. Osbaldiston in- 
* tends keeping this Theatre open all the summer season, and to 
\ adapt the performances to the altered state of the town. The Earl 
“ ey presides at the Theatrical Fund Dinner on the 14th 
of March. 


To-day is the Anniversary of Handel’s natal day, he being 
born on the 24th of February, 1684, and dying the 13th of April, 
1759. For several days before his death he most seriously and 
devoutly prayed that he might breath his last on Good Friday, 
in hope, he said, that he might meet his God and Saviour on the 
third day of his resurrection, and it actually happened that he 
died on Good Friday. 

A Bardic meeting, and a concert of national music, will be given 
in the course of next summer in London, under the auspices of 
the Cambrian Institution. Among the prize subjects proposed 
are, an elegy on the lamented death of Lady Harriet Williams 
Wynn, (the Royal Medal,) and a poemin the Welsh language, 
on the loss which Cambrian literature has sustained by the death 
of Doctor W. Owen Pughe. 

George Colman, the dramatist, was dining one day with George 
the Fourth, when Regent. The discourse happening to turn on 
the age of the parties present, His Majesty observed to the newly 
appointed licenser of plays—‘I think George you and | are 
nearly of the same age, but I think you are the olderof the two, 
what say you George Colman?” ‘I don’t think I could have 

™ taken the liberty of coming into the world before your Royal 
Highness,” was the young Colman’s courteous reply. 

Quin’s secession from the stage arose out of a quarrel with Rich, 
inconsequence of which the former went down to Bath; whence 
on his resentment beginning to abate, he condescerded to write 
to Rich as follows:—“ 1 am at Bath,—Quin.” This, though laconic, 
was intended on his part as a letter of truce,but Rich not choos- 
ing to take it, or affecting not to see it in that light, immediately 

replied, ‘“‘ Stay there, and be d—d,—Rich.” — 
E. & J. Thomas, Printers, 6, Exeter Street, Siran 
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‘Quel est L’Audacieux ? Choeur des demons,—et Air, Laissez 
vous flechir.”—Mr M. W. Balfe. 

“ TheSoldierT ir’d,”—MissShirreff. TrumpetObligato,MrHandley, 
ABSCHIELD’S SINFONIE (or the Farewell Simphony,) 
Composed by J. Haydn, in which every Performer, one afier the 
other, leaves the Orchestra. (First Time in this Country), 
Duetto, from Mozart’s Opera,| Don Giovanni. ‘“ Laci darem La 
mano,’—Miss Shirreff, and Mr M. W. Balfe. 
Trinklied, (Der Freischutz.) — ‘ Hier im ird schen Jamerthel” 
Mr H. Phillips. 

Grand Finale Chorus, (From Béethoven’s Grand Opera of 

“Fidelio.” (First Time.) — | 
Performance of the Historical Records arranged by,& uader the diection of 


Mr BOCHsA. Conductor, Mr T. COOKE. 
Leader, Mr MORI. Chorus Master, Mr J. T. HARRIS, 


The BAND will comprise above 100 PERFORMERS. 


_ Fashionable Lounges. 
To the Editor of the Theatricat Observer. 

Dear Mr. Epitor, I address you from that favorite resort of play-goers, 
OrFruey's, Henri: ta Street, Covent Garden, where in addition to hearing 
some excellent singing, 1 am sure to meet with choice society—intend nightly 
to repeat my visit, for entre nous, there is no house where my wants are so ez-' 
peditiously attended to, as here.—but I intrude—pray excuse me—just wish to 
way a word—beg pardon, 1 have to mention, that i’ve arranged so as to rub 
shoulders with my friends, and the fashionable world, at one or other of the 
Grand Lounges about town. 

On Monday drop’t into The Western Exchange Bazaar, 10, Old Bond Street, 
with Mrs. P. and my daughters—noticed as I am by the Royal Family, the 
nobility and gentry, must, like them, encourage thie emporium of fashion, taste, 
and. economy.—lI mostly pop in by the private entrance, No.14.BurlingtorArcade. 

First thing after my return on Monday, reload my Palmer's Pocket Toidet ready 
for my Saturday's trip—advise all gallant friends. to call on mio amico in the 
Italian Opera Arcade, and view his new Toilette for the ladies—grand pet with 
prim Aunt Paulina, vows it “her first love and her last !*’ 

Tuesday, had a delightful treat Mr. Editor at that fashionable resort the 
Queen's Bazaar, Oxford Street, quite astonished at the beauty of the Pass of 
Briancon. &c. after which viewed the unrivalled performances of Natural 
Magic of M.Falck, from Konisberg—quite electrified me !--hopeyou’ll go ?--Ad.1s. 

Wednesday, attended a large party of fashionables to Mapamz Tussaup's 
iateresting Exhibition, GoldenCorinthianSaloon. Baker Street, PortmanSquare— 
saw correct likenesses of Sir Robert Peel,Lord John Russell, Talleyrand, Hume, 
&c., and a representation of the diabolical Fieschi, and the Infernal Machine. 

Met my fashionable friend Lord 4H—knew him by the elegant cut and quality 
of his hat. one of PERRING'’s best at a Guinea ; not to. be equalled ; popp’ 
into his Shop, 85, Strand, purchased ene for myselfiand all the little P*s vi 
mous for lightness, cheapness and durability. 

Had a delightful morning lounge with Mrs. P. at Kendalls* Civet Cat, Strand, 
stocked my drawing-toom with bijouterie—my dressing-room with perfumery,&c 
and piesented Mrs. ?. with a beautiful toilet and work box, and returned home 
loaded with fancy artisles as presents for my country cousins. 

Tried London all over, and find the best place to dine is at Evans*s, (late 
Joy’s) Piazza, Covent Garden, Convivial Ordinary, ready every day at 6 o’clock 

- precisely—capi.al fare Mr.Editor, soups.joints, poultry,tarts, &c. and only 3s.!— 
delighted with the songs, glees, and Mr.Charles Sloman’s extemporaneous singing. 

Ou Friday, 1 examine Miss Lindwood’s curious Needle- Work, in Leicester 
square—just added other beautiful specimens of her art. 

Every evening, after Theatre, call in at Brett's for a bottle of his Imprcved 
Patent Brandy.—Never like servants to know that I ‘pay only 8s. 6d. a bottle for 
‘the best Brandy in the world!” Brert keeps all sorts of choice Spirits thus 
nicely bottled and papered, ready to pop into one’s pockets—but mark well Mr. 
Editur, No.109, Drury Lane, is near Clare Court, and the name is H. Brett. 

“Why,” : aid Count D’O—, at the Theatre the other night, “ isRobert Warren’s 
Blacking like the enchanting Vestris ?” ‘“‘ Because its brilliancy never fades, it's 

lish is complete, and its fame will last while there is a as¢ in Europe ! = 

sn't that a good one?—but I fatrude beg pardonVYour’s &e PAUL PRY. 
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Theatre Royal, Drury Lane. 


This Evening, a Sacred and Miscellaneous 


Performance of Music! 


The Performances will take place in a Splendid and Spacious 
Orchestra, erected on the Stage, which will be fitted up as 
the Interior of York Minster, on the Occasion of the late 
celebrated Musical Festival, and theEntertainments will con- 
sist of, Part 1, a Selection from Handzl’s Oratorio of 


SAMSON. 


OVERTURE. _ Chorus—Awake the Trumptts, 
Air, Mrs H. R. Bishop—Ye men of Gaza, 
Air, Mr Braham—Total Eclipse, 
os Mr yi bean fale and Arms, | 
bopag;: Fix dias everlastinggeat,. } 
Att, throm So¥oman ) Mrs Seeuth Whit tho’ lirace, — 
Chorus, Let their celestial Concerts, 
Air, Mr M. W. Balfe—Lord have mercy upon us, ( Pergolesi.) 


Also from Haydn's Grand Oratorio of 
THE CREATION. 
Introduction— Descriptive of Chaos. 


Recit, Mr H. Phillips—In the beginning, 

Chorus, And the;Spirit of God, 

Air, Mr Braham—Now vanish, 

Chorus, Despairing, cursing rage, 

Recit, Mr Giubelei—And God made, 

Air, Miss Shirreff—The marvellous works, 

Chorus, And to the ethereal vaults resound, 

Recit and Air, Mr H. Phillfips—Rolling in foaming Billows, 
Recit and Air, Miss K. Robson—With Verdure clad, 

Recit and Air, Mr Seguin—Now Heaven in fullest Glory shone 
Recit, Mr Braham—lIn splendour bright, 

Chorus, The Heavens are telling 

The Solo Parts by Miss K. Robson, Mr Braham, & Mr Giubelei, 
Martin Luther’s Hymn, by Mr Braham. , 


Grand Scene from Israel in Egypt. 


Chorus, j 























ord shall reign, 
Recit, Mr Braham—For the Host of Pharoah, 
Solo, Miss Shirreff—Sing ye to the Lord, 
Grand Double Chorus, The Host and his Rider, 
Between the first and second Parts 
Mr WILLMAN will introduce his newly invented Basso Clarone 


PART 11. a Selection of Sacred Music from Handel’s Oratoria of 


THE MESSIAH. 


With additional Accompaniments by Mozart. 
OVERTURE. | 
Recit, Mr Braham—Comfort ye, my People, 
Air, Every Valley, 
Chorus, And the Glory of the Lord, 
Re. it, Mr H. Phillips—for behold, 
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Air—The People-that walked in darkness, 

Grand Chorus, For unto us a Child, 

Recit, Mrs Seguin—There were Shepherds, 

Chorus,. Glory to God, - , i. grag ae UP oe 
Recit, - Mr Braham—All they that see him,"~ - 
Chorus, He trusted in God, 

Recit, Mr Braham—They rebuke, and Air, Behold and see, 
Recit, MissShirreff, He was cut off, &Air, But thou didst not leave 
Semi Chorus, (the Principal Singers )—Lift up your head 

Air, Mr H. Phillips—Why do the Nations, 

Grand Chorus , Hallelujah. 


Between the second and tHird Parts 
Duet, Qual anelante, (Marcello) My. M. W. BALFE 
And Mrs. SEGUIN. 


The whole to conclude with a popular Selection from 


The Historical Records 


OF VOCAL & INSTRUMENTAL MUSIC. 


Embracing Specimens of the varions Schools of the most celebrated Masters ! 
In order to give characteristic Effect to this Performance, each Composition will 
be given, from the most authentic Documents in its original state and language, 
Foreign and English, whereby the rise and progress of Musie will be in all its 

branches fully developed. 


(15 Century.) Stabat Mater Dolorosa, Grand Chorus. 
(Flemish School.) One of the first regular Compositions for the Roman Chureh, 
composed bv Josquin des Pres, Maestro di Capella to Lewis the Twelfth. 


(16th Century) Veniziano Balletto, (Lombard School.) For 
Five Voices, called ‘‘ 11 Bell? humor.”” Di Gio Giacomo Gas- 
taldi da Caravaggio. 

One of the First Specimens of secular Music, which gave rise to 
Madrigals “ Viver lieto Voglio,”—Miss Shirreff, Mrs Seguin, 
Mr Braham, Mr Henry, and Mr H. Phillips. 
LUTHER’S PRAYER, against the Enemies of the true Church, 
as sung by him and his followers, “ Novcerbo serva Domine,” 
Solo—Mr Braham. 

ANTHEM, in Eleven distinct Parts. (Venetian School) Three 
Voices, Mr Henry, Mr Hobbs, and Mr Seguin,—Two Cornets, 
Viols, and Four Trombones. Composed by G. Gabriell. 

(17 Century.) BALLAD, (English School.) ‘Silly Heart,” 
Mr H. Phillips, accompanied by the Harpsicord, & the Viola. 
Correlli’s Sonata, for Two Violoncello, & a Double Bass. No.7— 
Opera 4. Mr Lindley, Mr Bonner, and Sig. Dragonetti. 








(English School) SONG and CHORUS, from the Opera of 


King Arthur, composed by Henry Purcell. ‘Come if you 
dare !” Mr Braham and Chorus. 

(18 Century.) TARTINI’S DREAM. 
(Tartini’s School.) Violin, Mr MORI. Tartini, the celebrated Violinist, 
dreamt one night, that he entered into a compact with the evil spirit, who pro- 
mised to cemply with his wishes in every particular whereon he presented his 
Violin,when to his great astonishment he heard a Solo so exquisitely being played 
that he awoke and seizing his instrument endeavoured to recall it to his memory. 
Hence arose the present Solo, which he named * II Sonata Del Diavolo* and 

which always has been estimated his chef-d’ceuvre.. | - 
La Descente D’Orphee Aux Enfers, (Orpheus’s descent to the 
Infernal Regions. ) i 
Grande Scene et Choeur. From Le Chevalier Gluck’s Opera 
“ Orphee and Euridice.” 
[ For the end of the Oratorio, see the 2nd Page. 
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